Planning our Curriculum
Why do we teach what we teach when we teach it?

In our welcoming and inclusive school, we strive to be the best in everything we do. Our learners
need to develop the knowledge and emotional literacy that will enable them to become fully
equipped to cope with the challenges of adult life. Our curriculum reflects this by promoting mental
well-being, having high ambition for all and encouraging thinking. Our curriculum has been
sequenced logically to give pupils the best possible access to new learning. We share key
knowledge with families at the start of each new term through year group newsletters, knowledge
mats and vocabulary lists (including etymology), in order that conversations at home can deepen
school-based learning. We place value on oracy, wanting our pupils to become articulate citizens.

Learning is taken from the National Curriculum and a locally agreed syllabus for religious education.
The Curriculum aims to enable all pupils to learn and achieve; to prepare all pupils for the
opportunities, responsibilities and experiences of life. Through their learning experiences, our pupils
are also encouraged to further their spiritual, moral, social and cultural development.

But where do we start when planning our curriculum?

Although the National Curriculum is our starting point when planning curriculum coverage, we have
made considered decisions, particularly when assigning different foundation subject content to
each year group.

So, what does this look like and how did we get there?

The National Curriculum content for the core subjects is obviously very specific for each year group
—we ensure full coverage of this. However, we have carefully considered our deliberate sequencing
and coverage of the foundation subjects. This is most clearly summarised by the thought showers
which follow. From the outset, we wanted to make genuine, tangible links between the subjects,
while celebrating the integrity of the subjects in their own right. We also recognised that some links
are tenuous and should not be made simply for the sake of it. Historical and geographical studies
drove the planning of our curriculum from its inception. We wanted pupils to develop a good
understanding of chronology (we call this ‘A Sense of Time'), so took a chronological approach to
the sequencing of this study as periods are explored from Year 3 through to Year 6. There are some
exceptions (e.g. The Mayan Civilisation studied in Year 6), but there are deliberate well-considered
reasons for such. Likewise, for geography, we really wanted pupils to get a sense of place; starting
locally, extending to the United Kingdom and then moving to Europe and onto the Americas.
Mindful of the diversity of our school population, English texts and themed weeks ensure coverage
of Africa and Asia as well. With these subjects in place, we then looked to link art, DT and music
directly to these studies. Again, the thought showers are possibly the best illustration of this
considered and deliberate thinking.

Is there any annual variance?

We want to keep our curriculum fresh (rich, relevant and imaginative). To ensure this is possible, we
include additional termly focus weeks. During our return from the pandemic, mental well-being took
centre stage and we used fim (‘Inside Out’, ‘Zootopia’, ‘The Lion King', ‘Finding Nemo' and




‘Frozen’) to deliver this learning. The Iate Queen’s Platinum Jubilee became a focus of study in
Summer Term 2022, followed by a whole school visit to Windsor Castle in Autumn Term 2022. We
celebrate the diversity of our school population with themed units of study, most recently with the
inclusion of a focus on Asia and Africa. Also, in 2022, we explored Black History through the Windrush
Generation, using Baroness Floella Benjamin's ‘Coming to England’ as a whole school study. We
have also worked with artist, Emily Gopaul, to create bespoke art units which focus on our own
sense of identity and which spotlights artists from diverse backgrounds. Additionally, on a monthly
basis, each class has a ‘Festival of the Month’' to explore, with learning outlined by our RE
Coordinator. In other words, our curriculum remains fresh and engaging whilst ensuring full coverage
of the National Curriculum.

o




The finer detail?

Once the 'big’ sequencing of planning was considered, it was then crucially important to ensure
that the finer details of curriculum design were accurately placed. For example, with mathematics,
we designed our own medium-term plans to ensure cyclical coverage of units on a termly basis,
mindful of the need for pupils to revisit units and build on these skills at carefully spaced intervals.
We felt this approach was best for our pupils’ memory, rather than encountering an aspect of
mathematics only once per academic year. Termly assessments have also been scrutinised to
ensure we are assessing pupils on content they have encountered.

Some of the geographical content (e.g. latitude and longitude) requires pre-existing knowledge
onto which to place new learning. Therefore, this content is deliberately planned for Upper Key
Stage Two. Likewise, some new technical knowledge is best when re-enforced across multiple
subjects, which is why Year 4 explore volcanoes and study Pompeii within their history lessons on The
Romans. They also focus on Europe within their geographical study and explore European artists in
art. Of their study of art, this link was chosen to provide cultural capital, as much as deepening their

knowledge of Europe.

A complete breakdown of curriculum objectives per year group can be found on our website.

Samples of recent curriculum guidance/additional support documents
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‘Our Sense of Time' —Sample pages made by our history coordinator of background
knowledge organisers available for each historical period of study.
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‘Curriculum Thinking" - Subject Coordinator

reflection on the integrity and uniqueness of their

subject and its importance for the pupils’ /2R
education.

Curmiculum Thinking

‘Our Approaching to Teaching..." — Outline of
planning  expectations as lessons are

deliberately sequenced for each of the
curriculum subjects.
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Subject-specific teaching guidance for art techniques across all year groups.




